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It comes from Ireland, whence it has contrived
to migrate ; it belongs in fact to a tribe of Irish
savages : the lowest species of the Irish Yahoo.
When conversing with its kind it talks a sort of
gibberish. It is, moreover, a climbing animal,
and may sometimes be seen ascending a ladder
laden with a hod of bricks.
The Irish Yahoo generally confines itself within
the limits of its own colony, except when it
goes out of them to get its living. Sometimes,
however, it sallies forth in states of excitement,
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(“of uniting Catholic imagination with Protestant
efficiency”）という父から受け継いだ思想に作
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Far-off, most secret, and inviolate Rose,
Enfold me in my hour of hours ;
………………………………………
And the proud dreaming king who flung the
crown
And sorrow away, and calling bard and clown




The hour of thy great wind of love and hate.
When shall the stars be blown about the sky,
Like the sparks blown out of a smithy, and die?
Surely thine hour has come, thy great wind
blows,
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‘And now he is singing a bard’s curse upon
you, O brother abbot, and upon your father and
your mother, and your grandfather and your
grandmother, and upon all your relations.’
‘Is he cursing in rhyme?’
‘He is cursing in rhyme, and with two asso-
nances in every line of his curse.’23)
また別の部分では，韻を踏む詩が修道院長を
も怖れさせたことを述べている。
‘Neither our Blessed Patron nor the sun and
moon would avail at all,’ said the abbot ; ‘for to-
morrow or the next day the mood to curse
would come upon him, or a pride in those
rhymes would move him, and he would teach
his lines to the children, and the girls, and the
robbers. Or else he would tell another of his
craft how he fared in the guest-house, and he in
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W. B. Yeats and the Celtic Revival
Ryuhei KUSAKA
In recent years, there has been a growing inclination to re-examine the nineteenth-century Celtic
Revival in colonial England. The goal of this study is to discuss the meaning of Celtic Revival through
the work of William Butler Yeats. He was a distinguished figure of this movement and a descendant of
Anglo-Irish family. He felt the necessity to reconcile the Protestant Ascendancy and the Irish Catholic
tradition in his mind.
Yeats wrote a famous essay in which he expressed his response to On the Studies of Celtic Literature
by Matthew Arnold. Arnold’s writing was important to Yeats because he mystified the Celtic character
and introduced the Celtic idea as a differentiating fact between Ireland and England. Arnold attempted
to bring about ‘healing measure’ by blending the delicacy and spirituality of the Celtic peoples with
‘Philistinism’ of British middle-class. The mystification of the Celt becomes, in effect, the romanticizing
of the Irish Catholic in Revivalists. Yeats tried to discover an aristocratic element within the Protestant
Ascendancy and to associate this with the spiritual aristocracy of the Catholic and Celtic peasantry in his
mind.
In the first chapter, the Irish identity under colonialism will be examined. In the second chapter, Ar-
nold’s Celtic essay will be discussed. He admitted the femininity and the spirituality of Irish Celt into the
British character. In the last chapter, I will examine Yeats’s prose based on the Celtic material. He knew
from O’Grady’s writing that there was the bardic tradition in Ireland. The bard (in Irish file or ollamh)
was ‘highly trained in the use of a polished literary medium.’ The monks and even the abbot in the mon-
astery are afraid of a wandering poet’s rhyme in ‘The Crucifixion of the Outcast.’ This is derived from
the legend that people in the old Gaelic society were afraid of the satire of the file poet.
Finally, his attempt to ennoble the Irish peasantry, as represented in the Irish folklore and legend, can
be accounted for by the same logic that Arnold admitted the Celtic sensibility into the national character.
This is, at the same time, true of his Ireland he invented in Celtic Revival.
